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A good motto for “literary” Bible translators:

         bAjª rb'ÛD"« ŸyBi’li vx;Ûr"         Beautiful words stir in my mind,
   %l,m,_l. yf;ä[]m; ynIa'â rmeäao as I recite a piece for the King;

`ryhi(m' rpeìAs Ÿj[eÛ ynI©Avl.÷ like the pen of a skillful scribe,
                                                 my tongue is ready with a poem. 

1. General introductory overview of a literary method of 

analyzing biblical texts, with an illustration from Judges 

4-5

1.1 Definition: What is “literature”?





1.2 Example: Three descriptions Jael’s daring deed



But Sisera fled away on foot to the tent of Jael,

the wife of Heber the Kenite;

for there was peace

between Jabin the king of Hazor

and the house of Heber the Kenite.

And Jael came out to meet Sisera, and said to him,

“Turn aside, my lord, turn aside to me; have no fear.”

So he turned aside to her into the tent,

and she covered him with a rug.

And he said to her, “Pray, give me

a little water to drink; for I am thirsty.”

So she opened a skin of milk

and gave him a drink and covered him.

And he said to her,

“Stand at the door of the tent,

and if any man comes and asks you, 

‘Is any one here?’ say, No.”

But Jael the wife of Heber took a tent peg,

and took a hammer in her hand,

and went softly to him

and drove the peg into his temple,

till it went down into the ground,

as he was lying fast asleep from weariness.

So he died.

Most blessed of women be Jael, the wife of Heber the Kenite, of 

tent-dwelling women most blessed. He asked water and she gave him 

milk, she brought him curds in a lordly bowl. She put her hand to the tent 

peg and her right hand to the workmen's mallet; she struck Sisera a 

blow, she crushed his head, she shattered and pierced his temple. He 

sank, he fell, he lay still at her feet; at her feet he sank, he fell; where he 

sank, there he fell dead.



 

In sharp contrast to the curse against Meroz is the blessing reserved 

for Jael, a woman who refused to remain neutral She initially treated … 

Sisera in accord with his noble standing. But this once magnificent 

leader was quickly struck down. This heroine is compared to an expert 

archer, for the verbs “shattered” and “pierced” are used of arrows in Nu 

24:8 and Job 20:24. Sisera had been a mighty and devastating force … 

against Israel, but now the destroyer was himself destroyed (cf. Isa 

33:1).
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Most blessed of women be Jael,

the wife of Heber the Kenite, 

of tent-dwelling women most blessed! 

He asked for water, she gave him milk, 

she brought him curds in a lordly bowl. 

She put her hand to the tent peg, 

her right hand to the workmen's mallet; 

              she struck Sisera a blow, 

              she crushed his head, 

              she shattered and pierced his temple. 

He sank,

he fell,

he lay still at her feet;

at her feet he sank,

he fell;

where he sank,

there he fell

                dead!
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2. Explantion and exemplification of five important 

techniques of literary composition as manifested by a text 



analysis of Paul's letter to Philemon

2.1 An overview of the discourse



ῦ έ ῦ Ἰ ῦ          Πα λος δ σμιος Χριστο ησο

ὶ ό ὁ ἀ ὸκα Τιμ θεος δελφ ς                     

ή ῷ ἀ ῷ ὶ ῷ ἡ ῶΦιλ μονι τ γαπητ κα συνεργ μ ν

ὶ Ἀ ίᾳ ῇ ἀ ῇ                          κα πφ τ δελφ

ὶ Ἀ ί ῳ ῷ ώ ῃ ἡ ῶκα ρχ ππ τ συστρατι τ μ ν    

ὶ ῇ ᾽ ἶ ό ἐ ίᾳ:      κα τ κατ ο κ ν σου κκλησ

ά ὑ ῖ ὶ ἰ ήχ ρις μ ν κα ε ρ νη       

ἀ ὸ ῦ ὸ ἡ ῶπ θεο πατρ ς μ ν      

ὶ ί Ἰ ῦ ῦ.      κα κυρ ου ησο Χριστο

4 ὐ ῶ ῷ ῷ άΕ χαριστ τ θε μου π ντοτε      

ί ύ ἐ ὶ ῶμνε αν σου ποιο μενος π τ ν 

ῶ ,προσευχ ν μου
5 ἀ ύ ὴ ἀ ά ὶ ὴ ί , κο ων σου τ ν γ πην κα τ ν π στιν

ἣ ἔ ὸ ὸ ύ Ἰ ῦν χεις πρ ς τ ν κ ριον ησο ν      

ὶ ἰ ά ὺ ἁ ί ,      κα ε ς π ντας το ς γ ους
6 ὅ ἡ ί ῆ ί ώπως κοινων α τ ς π στε ς σου   

ἐ ὴ έ ἐ ἐ ώ ὸνεργ ς γ νηται ν πιγν σει παντ ς 

ἀ ῦγαθο

ῦ ἐ ἡ ῖ ἰ ό .      το ν μ ν ε ς Χριστ ν
7 ὰ ὰ ὴ ἔχαρ ν γ ρ πολλ ν σχον      

ὶ ά ἐ ὶ ῇ ἀ ά ῃ ,      κα παρ κλησιν π τ γ π σου

ὅ ὰ ά ῶ ἁ ίτι τ σπλ γχνα τ ν γ ων      

ἀ έ ὰ ῦ,      ναπ παυται δι σο

ἀ έ.      δελφ

8 ό, ὴ ἐ ῷ ίΔι πολλ ν ν Χριστ παρρησ αν 

ἔχων  

ἐ ά ὸ ἀ ῆπιτ σσειν σοι τ ν κον       
9 ὰ ὴ ἀ ά ᾶ ῶ,   δι τ ν γ πην μ λλον παρακαλ

ῦ ὢ ὡ ῦ ύτοιο τος ν ς Πα λος πρεσβ της       

ὶ ὲ ὶ έ ῦ Ἰ ῦνυν δ κα δ σμιος Χριστο ησο ·   
10 ῶ ὶ ῦ ἐ ῦ έ ,  παρακαλ σε περ το μο τ κνου

ὃ ἐ έ ἐ ῖ ῖ ,              ν γ ννησα ν το ς δεσμο ς

Ὀ ή ,      ν σιμον
11 ό έ ἄτ ν ποτ σοι χρηστον      



ὶ ὲ [ ὶ] ὶ ὶ ἐ ὶ ὔ , νυν δ κα σο κα μο ε χρηστον
12 ὃ ἀ έ ά , ὐ ό ,      ν ν πεμψ σοι α τ ν

ῦ ᾽ ἔ ὰ ἐ ὰ άτο τ στιν τ μ σπλ γχνα·      
13 ὃ ἐ ὼ ἐ ό ὸ ἐ ὸν γ βουλ μην πρ ς μαυτ ν 

έ ,      κατ χειν

ἵ ὑ ὲ ῦ ῇ       να π ρ σο μοι διακον

ἐ ῖ ῖ ῦ ὐ ί ,      ν το ς δεσμο ς το ε αγγελ ου
14 ὶ ὲ ῆ ῆ ώχωρ ς δ τ ς σ ς γν μης       

ὐ ὲ ἠ έ ῆ ,      ο δ ν θ λησα ποι σαι

ἵ ὴ ὡ ὰ ἀ ά ὸ ἀ όνα μ ς κατ ν γκην τ γαθ ν 

ᾖσου 

ἀ ὰ ὰ ἑ ύ .        λλ κατ κο σιον

15 ά ὰ ὰ ῦ ἐ ί ὸτ χα γ ρ δι το το χωρ σθη πρ ς 

ὥ , ραν

ἵ ἰώ ὐ ὸ ἀ έ ῃ ,       να α νιον α τ ν π χ ς
16 ὐ έ ὡ ῦο κ τι ς δο λον      

ἀ ὰ ὑ ὲ ῦ ,       λλ π ρ δο λον

ἀ ὸ ἀ ό ,       δελφ ν γαπητ ν

ά ἐ ί,       μ λιστα μο

ό ῳ ὲ ᾶ ὶ      π σ δ μ λλον σο

ὶ ἐ ὶ ὶ ἐ ίῳ.      κα ν σαρκ κα ν κυρ

17 ἰ ὖ ἔ ό ,       Ε ο ν με χεις κοινων ν

ῦ ὐ ὸ ὡ ἐ έ.       προσλαβο α τ ν ς μ
18 ἰ έ ἠ ί έε δ τι δ κησ ν σε      

ἢ ὀ ί ,       φε λει

ῦ ἐ ὶ ἐ ό .         το το μο λλ γα
19 ἐ ὼ ῦ ἔ ῇ ἐ ῇ ί,   γ Πα λος γραψα τ μ χειρ

ἐ ὼ ἀ ίγ ποτ σω·       

ἵ ὴ ένα μ λ γω σοι      

ὅ ὶ ό ί .  τι κα σεαυτ ν μοι προσοφε λεις
20 ί, ἀ έ,       να δελφ

ἐ ώ ὀ ί ἐ ίῳγ σου να μην ν κυρ ·       

ἀ ά ό ὰ ά ἐ ῷ.  ν παυσ ν μου τ σπλ γχνα ν Χριστ

21 ὼ ῇ ὑ ῇ ἔ ά , Πεποιθ ς τ πακο σου γραψ σοι

ἰ ὼ ὅ ὶ ὑ ὲ ἃ έ ή .   ε δ ς τι κα π ρ λ γω ποι σεις



22 ἅ ὲ ὶ ἑ ί έ ίμα δ κα το μαζ μοι ξεν αν·    

ἐ ί ὰ ὅλπ ζω γ ρ τι      

ὰ ῶ ῶ ὑ ῶδι τ ν προσευχ ν μ ν      

ή ὑ ῖ .      χαρισθ σομαι μ ν

23 Ἀ ά ί Ἐ ᾶσπ ζετα σε παφρ ς      

ὁ ά ό ἐ ῷ Ἰ ῦ, συναιχμ λωτ ς μου ν Χριστ ησο
24 ᾶ , Ἀ ί , ᾶ , ᾶ , Μ ρκος ρ σταρχος Δημ ς Λουκ ς

ἱ ί .       ο συνεργο μου

25 Ἡ ά ῦ ί Ἰ ῦ ῦ    χ ρις το κυρ ου ησο Χριστο

ὰ ῦ ύ ὑ ῶ .       μετ το πνε ματος μ ν
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2.2 Five literary techniques

Ref LINK Pre-Verb VERB(AL) Post-Verb 1 Post-Verb 2
15a For 

because-of-this
perhaps he-departed for-an-hour

15b so-that eternally    him you-might-receive

16a ---------- no-longer as a-slave,

16b but ---------- above a-slave, a-brother 

beloved,

16c ---------- especially to-me,

16d but ---------- how-much-more 

to-you,

16e both ---------- in (the)-flesh

16f and ---------- in (the) Lord



Formal category Functional operation

genre selection picking the overall discourse compositional template

compositional shifts altering the unforlding progression of discourse

patterned recursion shaping the larger discourse arrangement of form

artistic highlighting accenting selected areas and points within the discourse



2.2.1 GENRE SELECTION 

rhetorical shaping giving the discourse some force and feeling



epistolh 

parabolh 





§

§

§











2.2.2 COMPOSITIONAL SHIFTS 







Εὐχαριστῶ

ἀ έδελφ

όΔι

άπαρ κλησιν ίπαρρησ αν

Ὀ ήν σιμον

ἀ έ άν πεμψ -

ἀ ὸ ἀ όδελφ ν γαπητ ν

ἐ ίῳν κυρ

ὖο ν

ἀ ά όν παυσ ν μου   

ὰ ά ἐ ῷ -- τ σπλ γχνα ν Χριστ

ἔ άγραψ

ἑ ί έ το μαζ μοι    

ίξεν αν

Ἀ ά ί σπ ζετα σε



Verse CEV NRSV GNB REB NJB NIV EW GR

8 X X X X X X X X

12 X X X X

15 X X X

17 X X X X X X X

19 X

20 X



the literary arrangement

21 X X X X X

22 X X X

23 X X X X X X X X



2.2.3 PATTERNED RECURSION 



Εὐχαρισ ῶτ

χαρισ ήθ σομαι



in the Lord

in the Lord





2.2.4 ARTISTIC HIGHLIGHTING 



ὃν

    ἐ ὼγ  ἐ ό ὸβουλ μην πρ ς ἐ ὸμαυτ ν έ ,κατ χειν

ἵ ὑ ὲνα π ρ ῦσο           →

    μοι

ῇ--διακον ἐ ῖ ῖ ῦ ὐ ίν το ς δεσμο ς το ε αγγελ ου…



ἵνα ὴ ὡ ὰ ἀ άμ ς κατ ν γκην

 ὸ ἀ ό ᾖ τ γαθ ν σου 

ἀ ὰ ὰ ἑ ύ . λλ κατ κο σιον

ἐ ώ γ σου ὀ

ί ἐ ίῳνα μην ν κυρ ·  

ὀ ίνα μην

ὀ ήν σιμον

13:   “I” (ἐ ὼγ ) 14: “without your consent” ( ὶ ὲ ῆ ῆ ώχωρ ς δ τ ς σ ς γν μης)

“I would have liked”  (ἐ όβουλ μην) “I was not willing” ( ὐ ἠ έο … θ λησα)

“to retain”  ( έκατ χειν) “nothing to do” ( ὐ ὲ ῆο δ ν ποι σαι)

“in order that” (ἵνα) “in order that not” (ἵ ὴνα μ )



verse AFFECTION BONDAGE/DEBT KIN-/PARTNERSHIP SERVICE
  1 beloved prisoner brother,  fellow- -worker
  2 sister, church, fellow- -soldier
  3 grace Father Lord
  4 thanks prayers
  5 love saints Lord
  6 fellowship operative
  7 joy, love, 

encouragement
brother refreshed hearts

  8 do the right thing
  9 love prisoner
 10 bonds child, begat
 11 [useless], useful
 12 my heart
 13 bonds minister gospel
 14 do good, 

voluntarily
 15 receive him
 16 beloved slave, slave brother Lord
 17 partner receive him
 18 wronged, owes, 

reckon
 19 repay, owe in addition
 20 brother benefit, refresh 

bowels
 21 obedience, you 

will do



J E S U S    C H R I S T

    Onesimus Philemon

      AFFECTION

Paul

C H R I S T’S  C H U R C H

 22 your prayers prepare lodging
 23 greet fellow- -soldier
 24 fellow- -workers
 25 grace your [pl.] spirit Lord



  CHRIST motivates the personal AFFECTION arising from FAITH, 

  which transforms servile human BONDAGE into brotherly

  PARTNERSHIP through mutual SERVICE in his CHURCH.



εὐαγγελίοv







 ὀ ήν σιμος

ἄχρηστον

ὔε χρηστον



χρηστος 

Χριστος

ὀ ίνα μην

τάχα ὰ ὰ ῦγ ρ δι το το ἐ ίχωρ σθη

ὸ ὥπρ ς ραν, 

ἵ ἰώνα α νιον 

ὐ ὸα τ ν ἀ έ ῃπ χ ς, 

ὐ έ ὡ ῦο κ τι ς δο λον

      ἀ ὰ ὑ ὲ ῦλλ π ρ δο λον,

            ἀδελφὸν ἀγαπητόν,

ό ῳ ὲ π σ δ ᾶμ λλον σ ὶο

      άμ λιστα ἐμ ίο , 

            ὶ ἐκα ν σα ὶρκ

                  ὶ ἐκα ν κυ ίῳρ .

him 

      

            

      

            

                  



2.2.5 RHETORICAL SHAPING 
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–



σπλάγχνα



problem + motivation appeal→

2.3 Summary of a literary methodology a 10-step procedural ―

sequence



1 Carefully examine the pertinent sociocultural, situational, and 

religious setting (con-text) of the biblical book or pericope under 

consideration. 

2 Examine the surrounding verbal co-text of the passage being 

analyzed and note any points of continuation, correspondence, 

and/or contrast. 

3 Identify the principal literary genre and sub-genres along with their 

associated stylistic features and functional implications. 

4 Note all “break points” and transitions in the text, that is, areas of 

disjunction where one or more prominent shifts in form, content, or 

function occur.

5 Record all instances of formal or conceptual recursion (phonological, 

morphological, lexical, syntactic, textual), and note any patterns 

formed thereby.

6 Locate the chief artistic devices and rhetorical techniques and 

determine their local or global textual significance.

7 Do a detailed discourse analysis of all constituent verses within the 

framework of the entire pericope.46)

8 Make a comparative (SL/TL) study all key terms, concepts, images, 

and symbols in their respective contextual settings.

9 Look for any prominent intra- and inter-textual references and 

allusions that are embedded within the text.

10 Identify the main communicative functions of the text and, in direct 

discourse, also its primary speech acts along with their 

interrelationships. 



  

3. Application of a literary approach to translation in 

comparison with other translation methods, as exemplified 

by selected English and Chichewa renderings of 

Philemon.



3.1 Shedding some literary light upon several hermeneutical 

grey areas 

ἀ ῇγαπητ

ἀ ῇδελφ

ἀ ῷ.γαπητ 50)



ἐν ἡ ῖμ ν

ἐ ὑ ῖν μ ν

ὑ ῖμ ν

ὅπως

ἡ ί ῆ ί ώκοινων α τ ς π στε ς σου

ίκοινων α



ίκοινων α

ὰγ ρ

yk

ύπρεσβ της

ύπρεσβε της

πρεσβύ

της



ῦ προσλαβο

ἐν το

ῖ ῖ ῦ ὐ ίς δεσμο ς το ε αγγελ ου

ίκοινων α



ἰε

δέ

ἐ ὼγ  ῦ ἔ ῇ Πα λος γραψα τ ἐ ῇμ  

ί, χειρ ἐ ὼγ  ἀ ίποτ σω

nδ κησἠ ί έ iφε λεὀ ί



ίνα

ὀναίμην 

Ὀ ήν σιμον

ἀ ά ό ὰ        ν παυσ ν μου τ

άσπλ γχνα

ἅμα ὲδ



3.2 What is a “literary functional-equivalence” (LiFE) translation? 

o the intercultural re-conceptualization of a given SL text, which is a 

meaningful and purposeful selection, arrangement, and 

differentiation of oral or written signs,  as it is cognitively 

transferred from one world-view domain to another; 

o the semantically accurate, formally appropriate, and pragmatically 

acceptable interlingual re-signification of the original text in a 

specific TL, along with any essential para-textual bridge and 

background material needed to facilitate audience comprehension. 









[The translator acts as a 

“mediator,”  or verbal “stock broker,” who must fairly represent all his “clients”-the 

original author and his communicative intentions as well as the needs and desires 

of the target/consumer audience.]



[“Context” denotes the 

complete cognitive-emotive framework that influences and guides the perception, 

interpretation, and application of a given text.]  

[The translator negotiates a 

re-formulation, that is, a verbal re-signification, of the original text in a new 

language, mind-set, and socio-cultural environment.] 

aim is to achieve 

greatest number of beneficial conceptual, emotional, and volitional effects without 

expending excessive or undue processing effort.

The target text should 

manifest a sufficient degree of similarity to the original in terms of the meaning 

variables of semantic content, pragmatic intent, connotative resonance, emotive 

impact, artistic appeal, and/or rhetorical power, in accord with its literary genre.]

[The degree of stylistic 

domestication (or foreignization), that is,  idiomacity (or unnaturalness), will be more 

or less strongly realized with respect to the TL

[A TL text’s level of 

accuracy and acceptability is defined with respect to the translation project’s 

guiding terms of reference, that is, its primary communication goal(s),  staff 

experience and training, available resources, quality-control procedures, community 

wishes and requirements, administrative and management procedures, desired 

completion schedule, and so forth.]

The overall communicative 

framework of the target social and religious setting is determinative for establishing 

the project commission, or Brief, which needs to be first carefully researched, then 

agreed-upon by all major sponsors and supporters, and finally, closely monitored, 

evaluated, and, if necessary, revised on an on-going basis.]











less “literariness” MORE

[Literary features applied (in increasing scope): phonological < morphological < lexical 

< syntactic < textual ]

frequency of TL artistic-rhetorical

features used in the translation

more foreignized (literal)    more domesticated (idiomatic)



3.3. Applying a LiFE-style method of translation to Philemon in 

English and Chichewa





BL Back-translation



BY
8 Tsono, ndithudi, m'dzina la Khristu

n’kotheka kuti ndingalimbe mtima

kukulamula zimene uyenera kuchita.
9 Komabe chifukwa cha chikondi 

makamaka ndingochita kukupempha,

ine Paulo apo amene ndili nkhalamba, 

amenenso ndili m'ndende tsopano

chifukwa cha dzina la Khristu Yesulo.
10 Choncho ndikukugwira mwendotu

m’malo mwa mwana wanga mwa Khristu,

amene ndidamubala m'ndende momwemu.

Iyeyu ndi Onesimo! 
11 Kale iwe unalibe naye ntchito konse,

koma tsopano angatigwirire nchito tonsefe,

indedi, iweyo pamodzi ndi ine ndemwe.

12 Ndikumtumizanso kwanu tsopano,

koma inetu pakutero ndikumva ngati

ndikutaya mtima wanga womwedi!
13 Kunena zoona, ndikadakonda kuti

iyeyo akhalebe ndi ine kundende kuno,

kuti azinditumikira m'malo mwako

pofalitsa Uthenga Wabwino waufulu.
14 Sindifuna kuchita kanthu osakufunsa,

Back-translation
8 So then, to be sure, in the name of Christ

it is possible that I could take courage [‘to be strong

in heart’] to command you what you ought to do.
9 But for the sake of love

rather I am merely going to request of you,

I Paul who am now an old man,

I who am also in prison at the moment

because of that name of Christ Jesus.
10 Thus I make this fervent appeal [‘grabbing leg’]

in the place of my child in Christ,

whom I begat in this very prison here.

This one is Onesimus!
11 Formerly he was of no use [work] to you,

but now he can work [be of use] for both of us,

yes indeed, you along with me myself.

12 I am sending him to your place now,

but in doing this I feel like

I am throwing away my very heart!
13 Telling the truth, I would have liked that

that he remain with me in prison here,

so that he must serve me in the place of you

by broadcasting the Good News of freedom.
14 I do not want to do anything without asking you,



kuwopa kuti ungandikomere mtima

mokakamizidwa, osati mwaufulutu.
15 Kapena adangokusiya kanthaŵi,

kuti udzakhale naye nthaŵi zonse,
16 osatinso ngati kapolo tsopano, ayi,

koma ngati mbale weniweni wapamtima. 

Ine ndimamkonda mwanayu kwambiri, 

koma nawe uyenera kumkonda koposa, 

popeza kuti iye ndi munthu mnzako 

ndiponso makamaka mnzako mkhristu.

fearing that you might favor me [‘in heart’]

by being forced, not in real freedom.
15 Perhaps he just left you for a short time,

so that you would be with him for all time,
16 not any more as a slave now, not at all,

but  as a real brother of the heart.

I love this child very much,

but you ought to love him even more,

seeing that he is your fellow human being

and what is more your fellow Christian.

17 Choncho ngati umati ndine bwenzi, 

umlandire iyeyu ndi manja awiri, basi,

momwe ukadandilandirira ineyo. 
18 Ngati m’kalikonse adakulakwirapo, 

kapena ali ndi ngongole kwa iwe, 

mlanduwu ukhale wanga ndithu! 
19 Inde, mau amene ali m’munsimu

ndikulemba ndi dzanja langalanga kuti, 

“Ine Paulo, n’zoonadi ndidzalipiradi!” 

Nkosasoŵekera kukukumbutsa kuti 

paja iweyo ngongole yako kwa ine 

ndi moyo wako womwe wachikhristuwu! 
20 Tsono, mbale wanga, inenso 

undithandizeko

chifukwa ifetu tili pamodzi mwa Ambuye. 

Chonde, undisangalatseko mtima mwa 

Khristu!

17 So if you say that I am [your] friend,

welcome him with both hands, finish,

just as if you were welcoming me.
18 If in any respect he has wronged you,

or if he has a debt with you,

let this very offense be mine indeed! 
19 Yes, the words that are right below here

I am writing with my very own hand, saying

“I, Paul, in truth I will surely repay!”

I must not fail to remind you that

as you know your debt with me

is your very Christian life!
20 So then, my brother, would you help me out too

because we two are together in the Lord.

Please, make my heart happy in 

Christ!

21 Ine ndikukulembera zimenezi

popeza  ndatsimikiza mtima kuti

udzachitadi zonse ndakupemphazi.

Kupambanapo, ndikudziŵanso kuti 

udzapanga zopitirira zopemphazi. 
22 Tsono kanthu kenanso ndi aka: 

Undikonzere malo kunyumba kwanu 

chifukwa ine ndimakhulupirira kuti

Mulungu adzamvera mapemphero

a nonsenu adzandibwezera kwa inu!

21 I am writing you these things

since I have a confident heart that

you will really do all that I’ve asked you.

More than that, I also know that

you will perform even more than these requests.
22 Now here’s another small matter:

Prepare me a place at your house

because I trust that

God will heed the prayers

of you all he will restore me to you!—



Nkosasoŵekera 

kukukumbutsa kuti chifukwa ine ndimakhulupirira 

kuti



 ); 





4. Some pertinent implications of a literary approach

4.1 LiFE in non-conventional translations of Scripture 

Samson & Delilah





4.2 Project production administration, management, and quality-control―
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에른스트 벤트란트

세계성서공회연합회 아프리카 지역 번역 컨설턴트

본 연구의 목적은 서로 다른 문화와 언어간의 의사소통 작업을 다루는 번역이

론의 하나로서 문학적 예술적 수사학적 방법이 무엇이며 그 적용의 효능이 

어떠한지를 구체적으로 소개하는 데 있다 이 방법은 성서를 분석하고 해석하고 

번역하고 전달하는 과정과 함께 그려진다 먼저는 성서 본문을 분석하는 문학적 

방법에 대한 일반적인 서론적 개관으로 사사기 장의 예시와 분석과 함께 이

루어진다 그리고 구체적으로 빌레몬서를 다루면서 그리스어 본문을 서신 구성

과 본문 구조의 견지에서 문학적 접근법으로 분석하고 나서 바울이 그의 영적이

고 화용적인 목적을 이루기 위해 이 서신을 썼다는 분명한 수사학적 전략을 밝혀

낸다 또한 영어와 아프리카의 치체와어 역본들의 예를 들면서 현대

의 독자들을 위해 이 서신을 번역할 때 발생하는 몇 가지 문제를 다룬다 결론적

으로 성서 번역의 효과적인 프로그램을 세우기 위해 유용한 선택으로 오늘날의 

이질적인 언어와 문화에서 하나님의 말씀을 소통하기 위한 중요한 원리들을 제

시하고 있다

장동수




